60	SAINT JOAN
figure as far as romantic credulity is concerned beside the
modern physicists who have settled to the billionth of a
millimetre every movement and position in the dance of the
electrons. Not for worlds would 1 question the precise
accuracy of these calculations or the existence of electrons
(whatever they may be). The fate of Joan is a warning to
me against such heresy. But why the men who believe in
electrons should regard themselves as less credulous than
the who believed in angels is not apparent, to me. If
they refuse to believe, with the Rouen assessors of 1431,
that Joan was a witch, it is not because that explanation is
too marvellous, but because it is not marvellous enough.
thb stage limits of historical representation
For the story of Joan I refer the reader to the play which
follows. It contains aE that need be known about her,;
but as it is for stage use I have had to condense into three
and a half hours a series of events which in their historical
happening were spread over four times as many months;
for tbe theatre imposes unities of time and place from which
Nature la her boundless wastefulness is free. Therefore the
reader must not suppose that Joan really put Robert de
Baudricourt ia her pocket in fifteen minutes, nor that her
excommunication, recantation, relapse, and death at the
stake were a matter of half an hour or so. Neither do I
claim more for my dramatizations of Joan's contemporaries
than that some of them are probably slightly more like the
originals than those imaginary portraits of all the Popes
from Saint Peter onward through the Dark Ages which are
still gravely exhibited in the Uffiri in Florence (or were
when ! was there last). My Dunois would do equally well
for the Due dVUengon. Both left descriptions of Joan m

